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Peters*  Melodeon  Instructor* 

A  desire  to  meet  the  wishes  of  many  Professors  of  M  u  ic  who  have  been 
I  teaching  the  Piano  from  Peters'  Eclectic  Piano  Instructor,  and  who  have 
expressed  a  desire  to  have  a  Melodeon  Instructor  in  the  same  elementary 
and  inductive  plan,  but  at  a  less  cost,  has  induced  the  publication  of  thi* 
work. 

The  elementary  principles  of  Music  are  treated  in  a  clear  and  concise 
manner,  and  instead  of  long,  dry  Exercises,  the  various  Studies  arc  put  in 
the  form  of  Pleasant  Recreations,  making  it  a  companion  for  the  Amateur, 
as  well  as  a  class-book  for  the  Student.     Price,  $1.50,  bound  in  Boards. 

Worrall's  Guitar  School. 

Full  directions  arc  given  for  Stringing  and  Tuning  the  Cuitar,  also  rules 
for  the  proper  holding  of  the  Instrument,  the  manner  of  touching  the 
Strings,  playing  the  Chords,  Arpeggios,  Double  Notes,  Harmonics,  etc., 
etc.  The  Fingerings  of  the  various  Positions  are  given  in  a  series  of  In- 
ductive Lessons,  which,  if  attentively  studied,  can  not  fail  to  advance  the 
Pupil,  and  give  him  the  Mastery  over  this  most  delightful  Instrument. 

In  addition  to  the  regular  course  of  study,  Worrall's  Guitar  contains  a 
large  and  varied  collection  of  beautiful  Songs  and  Instrumental  Pieces.  It 
is  recommended  to  Teachers  as  being  one  of  the  best  works  extant,  and  is 
admirably  suited  to  the  wants  of  Amateurs  and  Scholars  desirous  of  making 
rapid  progress.    Price,  $1.50,  substantially  bound  in  Boards. 


Kummer's  Flute  School. 

This  work  is  recommended  to  Teachers  as  being  worthy  of  special 
consideration.  It  contains  merely  a  brief  explanation  of  the  Theory  of 
Music,  leaving  it  to  the  Teacher  to  explain  the  symbols  used  in  the  Exer- 
cises as  the  Pupil  proceeds  in  the  practice  of  them,  thus  giving  more  space 
to  important  matter  usually  omitted  in  similar  works. 

Among  other  features  introduced  in  Kummer's  Flute  School  mr.y  b-i 
mentioned  a  Scale  for  the  Diatonic  Flute,  the  manner  of  Holding  the  Flutt, 
and  several  large  Tables,  showing  the  different  ways  of  Fingering  certain 
passages,  none  of  which  can  be  found  in  any  other  work.  ,  ', ; 

Price,  $3,  neatlv  bound  in  Boards.  .   ,    ,  , 
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PETERS'    ENLARGED    AND    IMPROVED    EDITION  OF 

Wichtl's  Young  Violinist. 

This  is  beyond  doubt,  one  of  the  best  works  for  the  Violin.  It  contains 
a  clear  and  concise  course  of  Instruction  for  the  acquirement  of  a  thorough 
kamrieaga  or  tnis  favorite  Instrument,  together  with  a  choice  selection  of 
Music  arranged  especially  for  this  work.  Pleyel's  celebrated  Duets  are 
also  introduced  in  our  new  edition.  We  can  recommend  Wichtl's  Young 
Violinist  to  those  in  want  of  a  really  first-class  work.  In  ordering,  be 
particular  in  asking  for  "  Peters'  Edition." 

Price,  $3,  in  Boards,  with  English,  French,  and  German  tcx 


Wichtl's  Practical  Violinist. 

containing  a  Series  of  Melodious  Duets  in  all  the  Positions  for  Master  and 
Pupil,  and  intended  to  be  used  in  connection  with  Wichtl's  Young  Violinist. 
Price,  $2.50,  bound  in  Boards. 


A  collection  of  over  one  hundred  beautiful  German,  Italian,  and  Operatic 
Melodies.  The  Music  is  all  good,  and  arranged  in  progressive  order  by 
Julius  Weiss.  Published  in  Twelve  Numbers,  as  Violin  Solos.  Price, 
40  cts.  each  ;  complete,  $3.  Piano  part  to  the  same  work,  bound  sepa- 
rately, price,  $4  ,  the  Two  Books,  $7. 

  i 

.  WIMMERSTEDT'S 
Instructions  for  the  Violin. 

Price,  75  cents. 
The  Violin  is  one  of  the  richest  and,  when  well  played,  one  of  the  most 
beautiful  instruments  in  the  world.    It  is  difficult,  however,  to  become  a 
good  player  ;  and  great  care  should  be  taken  to  commence  right,  as  bad 
:  habits  once  fpilmje^  will  forever  debar  a  player  from  the  mastery  of  this 
'  beautiful  '•insfVtkirieiit.'    Mr.  Wimmerstedt  is  a  practical  teacher  and  per- 
former,,.an_d  it  is  believed  that  the  present  work  is  fully  equal  to  any  instruc- 
tijjn-bodjiL  'now  published.    In  addition  to  the  exercises,  a  fine  selection  of 
choice  melodies  are  introduced. 
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Oliver  Dltso£*Co^ 

DICTION  ART 


ADAGIO,  very  slow. 

AFFETTUOSO,  affectionate. 

ALLEGIIETTO,  clieerful,  but  not  too  quick. 

ALLEGRO,  a  quick  movement. 

AMATEUR,  a  non  professional  musician. 

AMOROSO,  with  tenderness. 

ANDANTE,  slow,  and  smooth. 

ANDANTINO,  slower  than  Andante. 

BALLAD,  a  short  song. 

BASSO,  the  Bass  part. 

CADENCE,  a  close  in  melody  or  harmony. 

CANTABILE,  in  a  singing  manner. 

CHORAL,  a  psalm  tune. 

CHROMATIC,  proceeding  by  semitones. 

CON  SPIRITO,  with  spirit. 

DA  CAPO  (D.  C),  from  the  beginning. 

I  U  ATONIC,  proceeding  by  tones  and  semitones. 

DOMINANT,  the  fifth  note  of  the  scale. 
:  EXPRESSIO,  with  expression. 
|  FANTASIA,  an  irregular  composition. 

GAMUT,  the  scale  of  notes . 

GRAVE,  very  slow. 

HARMONY,  the  art  of  combining  sounds.  (2) 


MUSICAL  TERMS. 


INTERVAL,  the  distance  between  two  sounds. 
LARGHETTO,  a  slow  measured  movement. 
LARGO,  slower  than  Larghetto. 

MAJOR  MODE,  the  greater,  as  distinguished  from  minor. 
MINOR  MODE,  the  smaller,  as  distinguished  from  major. 
MODERATO,  moderately. 

NOTATION,  the  art  of  representing  sounds  by  notes. 

OCTAVE,  an  interval  of  eight  notes. 

PASTORALE,  a  rural  movement. 

QUASI,  medium,  between. 

RITARDANDO,  to  slacken  the  time. 

SUBDOMINANT,  the  fourth  note  of  the  scale. 

THEM  A,  the  subject  matter. 

TEMPO  or  A  TEMPO,  in  time. 

TUTTI,  all  together. 

UN  POCO,  a  little  more. 

VIVACE,  with  animation. 

VOCE,  the  voice. 

VALSE,  Waltz. 

VELOt.'E,  in  rapid  time 

VIVO,  animated. 

VOLL,  full,  as  full  Organ. 

VOLTI  SUBITO,  turn  over  quickly. 


TO  AMATEURS  OF  THE  ACCORDEON. 


The  Accordeon  is  undoubtedly  one  of  the  most  favorite  instruments  of  the  day,  and  is  more  extensively  used  than  the  Clarionet,  Flute  or 
Violin.  It  is  more  simple  in  its  construction — more  easily  learnt — produces  more  notes  with  the  same  number  of  keys,  and  is  better  adapted 
to  the  performance  of  plain  and  simple  melodies,  than  any  other  modern  instrument. 

The  great  improvements  which  have  been  recently  made,  by  the  addition  of  more  octaves  and  the  introduction  of  semitones,  renders  the 
Accordeon  capable,  in  the  hands  of  a  skillful  performer,  of  producing  harmonies  of  the  most  rich  and  varied  kind. 

The  want  of  an  instruction  book,  explaining  the  principles  and  developing  the  capabilities  of  the  Accordeon,  so  that  the  student,  having 
learnt  the  first  principles  of  music  with  the  singing  master,  may  proceed  with  the  instrument,  either  with  or  without  the  aid  of  a  teacher 
has  induced  the  editor  to  issue  the  present  work,  in  the  hope  that  it  will  not  only  facilitate  the  progress,  but  also  refine  the  taste  of  those 
who  may  study  this  most  delightful  instrument. 

In  arranging  the  matter  for  this  work,  the  editor  has  drawn  largely  from  the  works  of  Rossi,  Petit,  Reisner  and  others,  to  whom  he  makes 
his  acknowledgements.  For  a  full  and  detailed  account  of  the  elementary  principles  of  music,  the  student  is  referred  to  Peters'  Instructor 
for  the  Flute,  Clarionet,  and  Violin,  also,  to  the  "Harp  of  the  West,"  just  published. 

(Jt^»  See  advertisement  on  the  cover.  (3) 


SCALE  OF  THE   ACCORDEON   WITH   EIGHT   KEYS,  WITHOUT  SEMITONES. 
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f Iemarks.  The  pupil  is  recommended  to  hold  the  Accordeon  in  the  right  hand.  The  bellows  should  be  drawn  and  pressed  with  the 
left  hand. 

The  Valve  key  at  the  back  of  the  instrument  should  be  used  with  the  little  finger  of  the  left  hand;  its  use  is  to  allow  the  air  to  escape 
when  the  performer  wishes  to  re-draw  the  bellows. 

The  instrument  should  rest  on  the  knee,  and  be  held  perpendicularly.  Place  the  thumb  of  the  right  hand,  on  the  inside  of  the  brass  bar. 
and  let  it  move  along  the  keys  with  the  other  fingers,  always  keeping  it  directly  under  the  2nd  or  longest  finger. 

The  key  at  the  lower  end  of  the  Accordeon,  when  drawn,  will  produce  the  Bass  to  the  key  note,  when  it  is  pressed,  it  will  produce  the  4th 
note  below  the  key  note. 

The  key  at  the  upper  end  of  the  Accordeon,  when  drawn,  will  produce  the  Bass  to  the  key  note  with  its  full  harmony;  when  it  is  j/rcssca, 
it  produces  the  4th  note  below,  with  full  harmony. 

The  letters  D  and  P  over  the  notes,  show  when  the  bellows  is  to  be  drawn  or  pressed. 

By  carefully  observing  the  above  rules,  and  by  practicing  at  first  in  a  slow  and  steady  manner,  the  student  will,  by  a  few  hours  practice, 
Understand  the  scale  well  enough  to  proceed  with  the  lessons. 
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The  following  character  8  is  used  to  denote  that  the  valve  key  is  to  be  opened  and  the  bellows  pushed  back,  in  order  that  the  following  j 
note  may  be  produced  in  a  firm  manner. 

The  stars  used  in  this  work,  over  the  notes,  show  that  such  notes  are  to  be  played  without  changing  the  action  of  the  bellows. 
By  opening  the  Bass  Key,  at  the  lower  end  of  the  Accordeon,  it  will  produce  a  simple  Bass  to  the  above  pieces. 
If  it  is  desired  to  produce  a  more  powerful  Bass,  with  rich  Harmony,  the  key  at  the  upper  end  should  be  opened  also. 
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FA RITE  AUSTRIAN  WALTZ. 
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Anitantino. 
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THE  SCHOOLMASTER. 
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ADAGIO,  IN  A  MINOR,  BY  SPOHR. 
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VENITIAN  WALTZ. 
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COME,  KEST  IN  THIS  BOSOM. 
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Andante. 
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tIATONIC  SCALE  FOR  THE  ACCORDEON  WITH   EIGHT  KEYS,    WITH  SEMITONES. 
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Note  1. — In  the  above  scale  it  must  be  observed  that  the  second  not&  A,  a:«d  vhe  lest  .i^te  except  one  or  B,  is  made  by  using  the  short  j 
Keys  of  the  Accordeon. 

Note  2. — In  the  following  lessons,  when  a  short  key,  or  semitone,  is  used,  it  will  be  indicated  by  a  cross  put  before  the  key,  thus,  61,  means 
first  semitone,  «■»,  the  second  semitone. 

Note  3. — In  the  preceding  lessons,  the  use  of  chords,  or  double  notes,  has  been  purposely  avoided;  they  will  hereafter  be  gradually 
introduced,  and  fingered  as  they  occur. 

CHROMATIC  SCALE  FOR  THE  ACCORDEON  WITH  TEN  KEYS,  WITH  SEMITONES. 

DP  D'P  DP  DP  DP  DP  DP  PD  P  D 


No.  12. 


3= 


1 


~&9  *~ 


m — 


■53 


■53 


*4 


04 


P  D 

P 

D 

P 

r-r-  * 

D 

•  1 

P  D 

D 

_T — U 

P  D 

r~  

p 

D 
P 

P  D 

P  D 

t 
1 

C'5  -C-5 


06  46 


or 


<-7 


*8 


08 


49 


10 


10 


Note  1. — The  chromatic  scale,  strictly  speaking,  should  proceed  by  semitones,  but  the  above  form  has  been  adopted  as  best  calculated  to 
exhibit  in  the  clearest  manner,  the  fingering  of  the  Accordeon  with  semitones. 

Note  2. — In  order  to  keep  the  music  as  much  as  possible  in  the  staff,  the  term  8va.,  with  a  continuation  mark,  thus,  8va.  -  -  -  -  is 
used,    it  denotes  that  the  music  is  to  bfc  played  eight  notes,  or  an  octave,  higher,  as  far  as  the  continuation  mark  extends. 
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SCALE   OF   THE   PERFECT   ACCORDEON   WITH   ELEVEN   KEYS   AND  SEMITONES. 
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Note  1 . — In  the  above  drawing,  it  will  be  seen  that  there  are  eleven  long  keys,  and  eleven  short  ones.  To  render  the  scale  of  the  Aocordeon 
more  perfect,  the  short  keys,  No.'s  7  and  8,  are  put  close  together.  This  arrangement  of  the  keys  changes  the  fingering  of  the  notes  (A 
and  B,  above  th«  lines),  but  it  enables  the  performer  to  execute  many  passages  with  fluency,  which,  by  the  old  arrangement  of  the  keys 
were  less  perfect. 

Note  2. — Accordeons  with  twelve  keys  are  also  made,  with  elegant  cases  of  double  the  usual  size.  The  keys  are  placed  in  the  middle 
of  the  key  board,  the  long  keys  acting  on  one  side,  and  the  short  keys  on  the  other.  This  magnificent  instrument  is  called  "  The  Flutirui." 
It  is  very  powerful,  and  resembles  an  Organ  in  the  power  and  richness  of  its  tone.  The  scale  of  the  Flutina  is  the  same  as  the  above 
only  it  extends  to  E  in  Alt.  or  four  semitones  higher. 


No.  14. 

Grazioso. 


ANDANTE  GRAZIOSO 

V  »  £}  JO 


— K-— o  —  -2* 


£5 


04 


OS 


'IP 


Id 


05  6 


6  -:■« 


*5 


5^ 


»   ^  N  -   >  

e  5 


7-  6  <,e 


Note  1. — The  introduction  of  semitones  to  the  Accordeon  enables  the  performer  to  finger  many  of  the  notes  in  two  ways  ;  thus,  E  on 
the  first  line  can  be  fingered  with  the  second  semitone,  or  with  the  third  long  key :  B  on  the  third  line  can  be  fingered  with  the  fourth 
semitone,  or  with  the  fifth  long  key,  as  in  the  beginning  of  the  preceding  lesson.  An  hour's  practice  on  the  above  lesson  will  fully  develop 
the  beauty  of  this  arrangement. 

N«te  2. — The  figures  1,  2,  3,  and  4  before  notes,  denotes  the  finger  to  be  placed  on  the  key. 

SWISS  NATIONAL  AIR. 
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Note  3. — The  Accordeon  with  semitones  can  be  played  in  almost  any  key,  but  the  key  of  C  is  preferred  in  consequence  of  the  Bass  keys 
being  harmonised  on  that  note.  Modulations  to  the  Dominant  (G),  as  in  No.  15,  or  to  the  Subdominant  (F),  as  in  No.  16,  have  a  very 
pleasing  effect. 
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ALPHABETICAL  AND  NUMERICAL  INDEX. 


ADAGIO,  IN  A  MINOR,  BY  SPOHR,  7 

ANDANTE  GRAZIOSO,  11 

BONAPARTE'S  FAVORITE  MARCH,  15 

BOUNDING  BILLOWS,  5 

COME,  REST  IN  THIS  BOSOM,  8 

CHROMATIC  SCALE,  for  the  semitoned  Accordeon  with  10  keys,  9 
DAYS  OF  ABSENCE,    -      -      -      -  -      -      -  6 

DIATONIC  SCALE,  for  the  semitoned  Accordeon  with  8  keyg,  9 

DRINK  TO  ME  ONLY,  7 

DUETT  FOR  TWO  ACCORDEONS,       -      -      -      -  14 

FAVORITE  AUSTRIAN  WALTZ,  G 

FAVORITE  GERMAN  WALTZ,  5 

FLEUVE  DU  TAGE,    -       -      -  13 

GENERAL  TAYLOR'S  FAVORITE  WALTZ,    ...  12 

HINTON,  13 

LOVE  NOT,  12 

!  PEACEFUL  SLUMBERING  ON  THE  OCEAN,  -  -  -  15 
PORTUGUESE  MARINER'S  HYMN,  7 

!  SCALE  of  the  perfect  semitoned  Accordeon  with  11  keys,  -  -  10 
SWISS  NATIONAL  AIR,  11 

•  THE  SCHOOLMASTER,        -      -  6 

'  VENITIAN  WALTZ,  8 

WHAT  FAIRYLIKE  MUSIC.        -      -      -      -      -      -  13 


No.  1,  ANDANTE. — Bounding  Billows. 

No.  2,  CANTABILE.— Favorite  German  Waltz. 

No.  3,  CANTABILE.— Favorite  Austrian  Waltz. 

No.  4,  ANDANTINO. — The  Schoolmaster. 

No.  5,  ANDANTE.— Days  of  Absence. 

No.  6,  MODERATO.— Drink  to  me  only. 

No.  7,  ANDANTINO.— Portuguese  Mariner's  Hymn. 

No.  8,  ADAGIO. — Adagio,  in  A  minor,  by  Spohr. 

No.  9,  GAIMENT. — Venitian  Waltz.  1 

No.  10,  ANDANTE.— Come,  rest  in  this  Bosom. 

No.  11. — Diatonic  Scale  for  the  semitoned  Accordeon  with  8  keye 

No.  12  — Chromatic  Scale  for  the  semitoned  10  keyed  Accordeon. 

No.  13. — Scale  of  the  perfect  semitoned  Accordeon  with  11  keys 

No.  14,  GRAZIOSO. — Andante  grazioso. 

No.  15,  ALLEGRETTO.— Swiss  National  Air. 

No.  16,  MODERATO.— General  Taylor's  favorite  Waltz 

No.  17,  ANDANTE.— Love  not. 

No.  18,  LARGHETTO.— What  Fairylike  Music. 

No.  19,  SLOW.— Fleuve  du  Tage. 

No.  20,  VIVACE.— Hinton. 

No.  21,  MODERATO.— Duett  for  two  Accordeons. 

No.  22,  MARCIA.— Bonaparte's  favorite  March. 

No.  23,  ANDANTE.— Peaceful  slumbering  on  the  Ocean.  ri6) 
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A  collection  of  Piano  and  Vocal  Music  embracing  selections  from  such 
authors  as  J.  K.  Thomas,  Will  S.  Hays,  Kinkel,  Danks,  Keller,  Bishop, 
Webster,  Wyman,  I'acher,  Allard,  Persley,  and  other  well-known  com- 
posers. The  music  is  selected  with  great  care,  and  contains  nothing  but 
our  best  and  most  popular  pieces.  The  following  are  already  issued  in 
uniform  style  and  price  : 

"  Shining  Lights,"  a  collection  of  Sacred  Songs,  Duets  and  Songs,  with 
Choruses;  "Golden  Leaves,"  Vols.  Land  II.,  containing  all  of  Will  S. 
Hays'  Songs ;  "  Hearth  and  Home,"  "  Sweet  Sounds,"  and  "  Fireside 
Echoes,"  a  collection  of  favorite  Songs,  with  Choruses ;  and  "  Price- 
less Gems,"  a  series  of  beautiful  Ballads,  by  Wallace,  Keller,  Thomas, 
etc. 

"  Fairy  Fingers,"  Magic  Circle,"  and  "Young  Pianist,"  three  volumes 
of  very  easy  Piano  Music  for  young  players  ;  "  Pearl  Drops,"  and  "  Musical 
Recreations,"  two  Piano  Collections  of  moderate  difficulty ;  "  Pleasant 
Memories,"  and  "  Golden  Chimes,"  Dance  and  Parlor  Music  by  Kinkel, 
Wyman,  etc.,  and  "  Brilliant  Gems,"  a  splendid  collection  of  Piano  Music, 
by  Vilbre,  Allard,  Pacher,  etc. 
'  Price,  $1.75,  in  boards  ;  $2,  in  cloth  ;  $2.50,  gilt.    Mailed  free  of  postage. 

The  above  works  are  being  added  to  every  few  months.  They  are  cheap 
in  price,  useful,  and  decidedly  handsome  in  appearance. 


PETERS'   ENLARGED    AND    IMPROVED    EDITION  OF 

B.eritof§  Piano  MethoC 

Peters'  Edition  of  Bertini  has  English,  French,  and  German  text.  It  is 
a  correct  translation  from  the  original  German  copy,  and  contains  about 
thirty  pages  more  than  any  other  American  Edition.  Purchasers  will  con- 
sult their  own  interests  by  taking  none  but  Peters'  Bertini,  it  being  the  only 
correct  and  perfect  copy  in  the  market.  The  price  is  the  same  as  the  other 
American  Editions.  It  is  printed  from  large  size  plates,  which  prevents 
overcrowding,  besides  being  free  from  the  numerous  errors  contained  in  the 
other  editions.    Teachers  will  do  well  to  examine  Peters'  Bertini. 

Complete  copv  $3.50.    Abridged  Edition,  $2.50. 


PETERS'   ENLARGED    AND    IMPROVED    EDITION  OF 

Hunten's  Piano  School® 

"  Peters'  Hunten"  is  much  superior  to  the  old  editions  of  Hunten's 
Piano  Method,  and  is  now  being  used  almost  exclusively  by  the  Teachers. 
At  the  request  of  manv  of  our  best  Teachers,  we  have  remodeled  the 


Elementary  Principles  as  contained  in  the  old  editions  of  F.  Hunten,  and 
it  is  believed  that  the  definitions  given  will  be  more  in  accordance  with  the 
French  method,  and  in  keeping  with  the  Modern  mode  of  Teaching. 

■The  greatest  objection  advanced  against  Hunten's  Method  has  always 
been  its  want  of  progression.  This  has  been  removed  in  Peters'  Hunten 
by  the  introduction  of  a  further  selection  of  Hunten's  Arrangements. 

Peters'  Hunten  contains  all  the  old  matter,  together  with  additions,  the 
price  being  the  same.    Complete  copy,  #2.50.    Abridged  edition,  $2. 


Sofge's  Piano  School. 

This  work  is  intended  especially  for  young  players  with  Small  Hands. 
The  Exercises  are  easy  and  very  progressive,  and  in  oruer  to  make  it 
interesting  to  the  young  Pupil,  a  pleasant  set  of  Melodies  have  been  intro- 
duced, as  Studies  in  the  various  Exercises. 

Teachers  desirous  of  procuring  a  work  for  Small  Hands,  will  find  Sofge's 
Piano  School  the  best  work  published.    Price,  jSi.50,  bound  in  Boards. 


OR,  THE  ART  OF  PLAYING  THE  PIANO  MADE  EASY. 

This  little  work  contains  a  choice  selection  of  Standard  Exercises,  and  is 
of  far  greater  merit  than  most  of  the  higher  priced  Piano  Methods.  It  is  a 
cheap  work,  and  has  many  advantages  over  books  of  this  kind,  and  can 
be  used  with  profit  by  both  Teacher  and  t'upil.    Price,  75cts. 


)'s  Primer. 


Over  Six  Hundred  Thousand  Pupils  have  used  this  little  work  to  the 
best  advantage.  It  contains  a  clear,  simple,  and  concise  explanation  of  the 
first  principles  of  Music,  and  is  calculated  either  for  Private  Tuition  or 
Teaching  in  Classes. 

Peters'  Burrowe's  Primer  is  used  in  addition  to  the  regular  course 
of  Instruction,  and  should  be  in  the  hands  of  every  Scholar  who  wishes 
to  get  a  thorough  knowledge  of  the  Elements  of  Music. 

Peters'  ISurrowe's  has  always  contained  about  twice  as  much  matter  as 
the  old  editions  of  F.  Burrowe's,  and  vvc  have  recently  added  "Czerny's 
Letters  to  a  Young  Lady."  No  teacher  who  has  ever  compared  the  two 
editions,  will  take  any  but  Peters'  Burrc  we's.    Price,  50  cts.  in  Boards. 


300,000  COPIES  IN  USE  ! !    THE  SCHOOL  BOOK  OF  AMERICA  ! ! 


Peters'  Eclectic  Piano  Instructor. 

COMPOSED  AND  COMPILED  FROM  STANDARD  AUTHORS,  BY 


PRICE,  $3.25  IN  BOARDS;  $4  IN  CLOTH,  WITH  GILT  STAMPING.   Mailed  Free  of  Postage. 


rhc  />r<tn/'  <>/'  the  Superiority  of  Peters'  Eclectic  Piano  Instructor  am-  all  other  Works,  lies  in  its  great  pop- 
ularity, over  SOO,000  pupils  having  mustered  the  Piano  from  its  use.  TEA ('II  EliS  pronounce  it  the  EASIEST 
and  mo4  progressive  method  extant.  P  UPIL8  at  ways  prefer  it  on  account  of  the  MELODIOUS  character  of 
its  iirereisis.  /'.  1 /»'/.' V  7'.s  prefer  it  beransi  their  children  learn  to  play  quicker  f rom  its  jtages  than  from  any 
other  Work.  In  f.iet,  ereri/bodi/  likes  it.  been  use  it  is  thorougMy  Practical,  Proyrcsxire,  find  Melodious,  con- 
taining, as  it  does,  the  most  simple,  thorough  and  progressive  'Exercises,  Recreations,  and  pleasant  Examples, 
suitable  for  every  grade  of  difficulty.    Possessing  all  the  elements  of  popularity,  it  is  no  woider  that 

PETERS'  ECLECTIC  IS  RAPIDLY  SUPERSEDING  ALL  OTHER  METHODS. 

It  is  now  in  use  in  all  the  principal  Schools  and  Conservatories  in  the  country,  and  is  constantly  increasing  in  popularity.  It  is  selected,  a^  its 
title  indicates,  from  the  works  of  various  authors  The  Studies  and  Kxerciscs  are  compiled  with  great  care,  and  are  selected  mainly  from  the  works  ot 
Hkrtini,  IUyf.r,  Ki'RGMIM.lkr,  Cramer,  Czekny,  Diareli.i,  Hi'NTKN,  SCHMIDT,  Wallace,  and  other  well-known  authors,  care  being  taken  to  select 
from  each  author  only  such  matter  as  that  particular  master  excelled  in,  thus  giving  in  the  one  book  a  complete  course  of  instruction  made  up  from 
the  best  parts  of  all  the  leading  instruction  writers. 

THE  RAPID  SALE  OF  THREE  HUNDRED  THOUSAND  COPIES, 

shows  that  "  Peters'  Eclectic"  has  fully  accomplished  the  design  of  the  author,  which  was  to  fill  a  vacancy  that  had  long  liecn  felt  for  an  easy,  relia'L- 
and  pnuiieal  Elementary  Instruction  Hook  :  a  work  based  on  the  true  modern  principle  of  teaching  beginners  the  art  of  playing  the  piano-forle  by  mak- 
ing the  study  iin  amusement',  by  reason  of  Melodious  Exercises.  It  commences  with  the  first  Rudiments  of  Music  and  progresses  gradually,  and  by  easy 
steps,  to  the  more  advanced  stage  of  practice.  The  Exercises  illustrating  and  enforcing  the  lessons  are  pleasing  and  melodious,  and  tend  to  make  the 
study  of  music  more  of  a  pleasure  than  a  task. 

AS  AN  INSTRUCTION  BOOK  FOR  BEGINNERS,  IT  IS  UNEQUALED, 

and   ue  retain  mend  it  to  those  desirous  of  making  rapid  progress  in   the   ••Art  of  Pinna  playing." 

PETERS'  HUH HOWE'S  P HI 31 EH,  used  in  connection  with  the  above  work,  has  reached  the  enormous  sale 
of  000,000  copies.  This  work  lias  fully  three  times  as  much  matter  as  the  old  editions  of  Burrowe's  Primer,  and  no  teacher  wfrf* 
has  ever  compared  the  two  editions  will  take  any  thing  but  "Peters   Rurrmve's."    Price,  in   Ba  rrls,  50  CtS.  ;  60  cts.  in  Cloth. 
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